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Since the formulation by S T Coleridge,it has generaHy been accepted that the harmonizing
poⅥ′er of lmagination is superior to the combining po、ver Of Fancy,a d that the origin of the
harmony is considered to be in the Hlind Of a poet  ln Arnerican Renaissance,we can lind this
aethetics of identity in the MIorks of R W EmersOn and N HaⅥ′thorne,for example  E_A Poe,
on other hand,criticizes such a view of creation by regarding both lmagination and Fancy as the
poMrer of combination,and tries to shift the point Of the analysis frona the mystic creativity of
the Hlind of a poet to the compOsition of language  His claim should be understood as,not a
simple objection to romanticism,but the critique,the demystincation of the romantic concept of
the harmony and unity. In this essay、ve would like to deine Poe's critique as`irony',to use N
Frye's term,and make a close exanlination of the scope of it through a reading of his Mァorks,
comparing with Emerson and Ha郡/thorne
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